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FEATURES 
on all Preanctes of Musical Stady 
ative Writers 


SPECIAL 
instructive articles 

by Auineor 

he Month’s Musical News. 


Portraits and Biographies of Celebrities. 


Office: 186, WARDOUR STREET, Ww. 


VIOLIW MUSIC FOR SALE. 
Violin, Viola, i ‘Cello Solos, with Piano, also 
Trios for | » V n, aud Cello. (id cach. . Small 
parce nv on approva 


\ddress, Musicus. 
66.'Sutherland Avenue, W. 


FANTAISIE ROM ANESQUE DUET 
Ss. 


CHANSON PATHETIQUE DUET 
Ss. 
For VIOLIN «snp PIANO, 
By L. HORSLAY. 
Published by CuacLes WooLnouse. 
lid WARDOUR STREET, 


VIOLIN 


Price 4s, 
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TEMES. » 1698.; 


GREAT NOVELTY. —NoW READY, 


SCRAP ALBUMS, Nos. 1,2 aid 3, of which a few 
copies ean still-be had. For full contents of same 


« April issue, page 168, 


RAL ALBUM, No. 4. Contents; Patsey Daly's 
iiddle, by the MeAmati,-The Romance ct & Haunted 
Fiddle, by the McAmati,—Gaspard, the Violinist,— 
Reminiseences vi Maurice’ Dengremoni,—A Stolen 
Stradivarius,—Story of a Lost Strad, by McAmati,— 
Paganini's Letters,—-Story. of Beneducei,—The Coart 
Orchestra iv Russia,—Collapse of Fiechter’s Case,—- 
The Musical Students life iu Vienna, + Violin Industry 
in Mittenwald —How to makea Violin,—-and numerous 
sherter articles by various writexs. 

SCRAP ALBUM, No. 5. Contents; © Lipinski’s 
Violin, by Cunt. von Krockow.—The Manufacture of 
Violin Strings in Saxony,—Paganini,—The Beethoven 
at Bonn,—-The Hawley collection House of Violins, — 
Essay on Viotin Playing, —TheStory ofa Waltz,—The 
Violin Br’ lge,— Alexander Petschnikoff.—The centre 
of Saxeny’s Musical Instrament and String Manu- 
facture,—and numerous other shorter articles by: 
various writers, 

SCRAP ALBUM, No, 6, Contents: Over Pitty 
Plates, | ortraits, Autographs, Fac simile Labels of Old 
Violins, ete, 

These are loose and suitable for fruming. 

Price of each volame, 1s. post free. 
To be had of-- 
J. H. SPRAGGS, 
10, Hildyard Road, Lillie Bridge, 


London, S.W. 





ERARE, GOODWIN & Co., 
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Edited by E. POLONASKI. a 
3 i 
No. ss. Vor V. a0 sunk stan. Prick TWOPENCE. | ae 
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NOTICES cello Sonata by Benedetto Marcello. ‘The | if 
g three ladies were heard together to 1} 


Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post 
free for the United Kingdom, and 3s. for 
America, the Colonies, and abroad. Our 


forte Trio, Op. 50, which item was rendered 
in a highly satisfactory manner. 

Herr Arthur Friedheim gave three piano- 
forte recitals on April 23rd, May 2nd and 
llth. The programmes were chosen mostly 
from the works of modein composers, in the 


great advantage in Tschaikowsky’s Piano- li 
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American subscribers may remit us $1 note, renderings of which Mr. Friedheim achieved qf 
which will cover a subscription of 16 issues a brilliant success. He is a Liszt and Chopin " 
post free. player per excellence. ; } t 
All communications, invitations, tickets Messrs. Gerald and Herbert Walenn wave i}: 
for concerts, &c., &c., should be addressed their last concert at Queen's Hall on April 1% 
to the Editor, 38, Warwick Road, Earl's 26th under the management of Mr. Cecil it 
Court, S.W. Barth. ; The programme included au highly ; iid 
paeew interesting pianoforte trio (MS. unfinished) ii 
by Farquharson Walenn and Schumann's | ie 
CURRENT EVENTS & CONCERT NOTES. we baa saa in both of which items the 14 
“AT HOME.” concert-givers had the assistance of Miss 1a 
The Richter concerts are announced for the Dora Bright (pianoforte), Mr. Herbert | @ 
following dates: May 23rd, at half-past eight ; Walenn played the slow movement from | i 
June 4th, at three; June 13th, at half-past Goltermann’s violoncello concerto in b minor, A Bhs 4 
eight; June 20th, at half- past eight. and Mr. Gerald Walenn was successful in his a 
The Chaplin Trio, consisting of the playing of a couple of movements by Bach. qt 
three well-known sisters, gave a concert Miss Leonora Jackson was the violinist, iW: 
at St. James’s Hall on April 2Ist. Miss and Mr. W. H. Squire the violoncellist, at a 1a 
Kate Chaplin played Max Bruch’s Violin ballad concert given at St. James's Hall on 4 
Concerto in D minor (No 2, Op. 44), April 27th by Mr. Landon Ronald. both 1 ER 
with a considerable amount of success, the soloists were highly appreciated, and their be: 
whilst Miss Mabel Chaplin distinguished playing largely contributed towards the i, 
herself by her rendering of a_ violon- success of the concert. 
4 
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Signor Simonetti, a violinist _ popular 
amongst the upper ten, gave three chamber 
concerts at Queen’s Hall on Friday evenings, 
April 29th, May 6th and 13th, each time 
drawing large and appreciative audiences. 
The concert-giver had the assistance of a 
number of artists, including Mr. Hopkinson 
(2nd violin), Mr. Hobday (viola), Mr. W. E. 
Whitehouse and Mr. B. P. Parker (violon- 
cello). The works performed at these three 
concerts included a string quartet, a quintet 
(for clarionet and strings), and a pianoforte 
quartet by Brahms, the Razoumowsky 
quartet by Beethoven. and two quintets by 
Goldmark and Dvorak. Signor Simonetti 
modestly chose for a display of his magnifi- 
cent talent two of Brahm’s Hungarian 
Dances; we should have liked to have heard 
him in some solo of greater importance. 

Madam Blanche Marchesi gave a miscel- 
laneous concert at St James’s Hall on April 
29th, the violinist on this occasion being Herr 
Johann Kruse, who by his playing fully 
justified all that had been said of him on 
previous occasions. Perhaps his happiest 
effort was his rendering of Wieniawski’s 
Polonaise in A major, in which he showed a 
considerable amount of technical skill, 
together with musicianly intelligence. 

Dx. Pudor had oppertunity to establish 
himself as a violoncello player of the first 
order by giving a violoncello recital, under 
the direction of Mr: Ernest Cavour, on April 
the 29th, at Queen’s Hall. The programme 
contained scme exacting items, such as the 
Sixth Suite in G, by Bach, Concerto in D by 
Molique, a ‘Tarantella by Popper, and 
Fantasia, Op. 2, by Servais, in all of which 
compositions Dr. Pudor proved himself an 
exceptionally fine player, possessed of a very 
fine taste. 

A grand chorai and orchestral concert in 
aid of Westminster Hospital was announced 
to be given at St. James's Hall on May 11th, 
by the following three associations :—The 
Westminster Orchestral, and the Streatham 
and Reigate Choral Societies. Apact from 
the charitable cause in which it is given, the 
prograinme is unusually attractive, and we 
will probably return to it in our rext. 

Miss Ada Hall will give her first evening 
concert, under the direction of Mr. Ernest 
Cavour, at Steinway Hall, on the 29th inst., 
assisted by Mrs. Plowitz-Cavour, Mr. Hugo 
Heins, Mr. Oscar Meyer, and Master Rai- 
mund Peckotseh. 

Tke death of Mr. Bradbury Turner, Mus.B. 
Cavtab, is announced. He was Director of 
Studies, and one of the staff of B i 
Professors at Trinity College, Lo 
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Messrs. Puttick & Simpson will hold a sale 
of guaranteed violins at their gallery, 47, 
Leicester Square, on May 20th. All in- 
terested should endeavour to attend this 
important sale. 

In response to a letter addressed by Mr. 
Algernon S. Rose, hon. secretary of the West- 
minster Orchestral Society to the Princess 
of Wales, Her Royal Highness has given her 
name as Patroness of the Society. 

In several of our contemporaries a long list 
is published of a number of violins stolen in 
April last from the premises of Messrs. Beare 
& Son, 34, Rathbone Place. The thieves, 
however, must have been very good experts 
in violins, for they only managed to get hold 
of some 15 of the very best instruments,leaving 
behind contemptuously anything that looked 
like second or third rate ; the common ware- 
house fiddle was therefore left out of their 
reach, and the loss would probably have been 
heavy if Messrs. Beare had not succeeded to 
trace the thief to Stuttgart, where he 
probably retired in order to enjoy his booty 
in peace, and without the interference of the 
police. We have it on the authority of Mr. 
Beare that several of the best violins have 
fortunately been recovered. 

Siguor Aldo Antonietti, under the direction 
of Mr. N. Vert, was announced to give a vio- 
lin recital at Queen’s Hall on May 9th. We 
shall probably return to this recital in our 
next issue, 

Mr. Leopold Przemysler, a youthful Polish 
violinist, gave his second violin recital at 
Queen’s Hall before a very large audience on 
May 5th. He had chosen for a display of 
his remarkable technical skill Max Bruch’s 
Violin Concerto in G minor, and was also 
heard in Beethoven’s Romance in G, and one 
of the most familiar Hungarian Dances by 
Brahms ; while later on he played the well- 
known Ballade and Polonaise by Vieuxtemps, 
in such a manner as to arouse his audience 
to enthusiastic applause. 

Mdlle. Ella Pancera will, after two con- 
certs in Paris, return to London to make her 
appearance at the Philharmonic Concert on 
May 26th next, after which she will give two 
recitals at St. James’s Hall, under the direc- 
tion of Mr. Ernest Cavour, on June 3rd and 
10th. 

Miss Louise Nanney, the well-known vio- 
linist, niece of Colonel Lugard, C.B., and 
great-niece of Sir E. Lugard, G.C.B., and 
Mr. Arthur Barlow, principal bass at the 
Foundling Hospital Chapel, were married 
on April 27th at St. Stephen’s Church, 
Westbourne Park, W., in the presence of a 
large number of Jeading people in the musi- 
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cal world. The officials and choir of the 
Foundling presented the bridegroom with a 
massive silver salver as a wedding present. 

A marriage which caused no little interest 
in musical circles took place at St. Cuthbert’s 
Church, South Kensington, on the 23rd inst., 
when Mr. Herbert John Brinsmead, of 
Messrs. Brinsmead & Soxs, led to the a.tar 
Miss Winifred Williams, the young violinist, 
who is a Licentiate of the College of Vio- 
linists. The bride, who was given away by 
her father, the Rev. H. C. Williams, wore a 
handsome dress of white satin trimmed with 
lace, with train of white broche. The brides- 
maids wore dresses of white silk over vel- 
low, and carried bouquets of daffodils. While 
the register was being signed, the talented 
violinist, M. Louis Hillier, played an Andante 
Religioso, composed by himself specially for 
the occasion. The Rev. H. Westall, vicar of 
St. Cuthbert’s, officiated. After the wed- 
ding, a reception was held in St. Cuthbert’s 
Hall, where the guests were entertained by 
admiring the numerous handsome presents, 
and later by a musical programme carried 
out by such talented artists as M. Hillier, 
and Miss Edith Meadows. The happy 
couple left for the Continent amid showers 
of good wishes. 


Miss Nadia Sylva was very successful at 
the Queen’s Hall on Sunday, April 15th, 
vyhen she played the Andante and Finale 


from the Mendelssohn Concerto with 
orchestra, being recalled four times after the 
performance. The National Sunday League 
have re-engaged this young violinist for May 
8th next, when she was to play the Max 
Bruch Concerto with full orchestra. 

The Hallé Manchester concerts have during 
the past season been sufficiently successful to 
warrant a continuance of the enterprise, and 
we may hope that they will become a per- 
manent institution. 

Madame Sanna Pudor-van Rhyn, from 
Munich, will give her first Vocal Recital at 
the Small Queen’s Hall, on May 27th, under 
the direction of Mr. Ernest Cavour, when 
she will sing, amongst others, the five poems 
of Richard Wagner, and will be assisted by 
Miss Elsie Flecker and Dr. Pudor. 

Mr. Léon Schlesinger will give his first 
evening concert, under the direction of Mr. 
Ernest Cavour, at the Salle Erard, on May 
27th, assisted by Mdlle. Eva Cortesi and 
other prominent artists, when the programme 
will consist entirely of the concert-giver’s own 
compositions. 

Mr. E. Polonaski will be the chairman of 
the Board of Examiners at the forthcoming 
London Examinations of the College o. 





Violinists, which will be held at the College 
in Mortimer Street on June the 20th, 21st, 
22nd, and 28rd. 


PROVINCIAL. 

Birkenhead: Mr. Johs. Kok-Alblas’ Concert took 
place in the Claughton Music Hall, on April 15th, and 
it was pronounced one of the best concerts of the 
season. The orchestra of 54 performers played the 
overture Diademe (Herman), Gipsy Suite (St. German), 
and March Tinnhauser in capital style. The selec- 
tions from Maritana might have been in some parts a 
little steadier. The ’cello solos by Miss Stitt, Miss 
Mabel Roe, and Miss Evie Smyth were much 
applauded. Miss Roe showed fine execution in the 
rendering of Curaffa’s ‘‘O Cara Memoria,” whilst Miss 
Evie Smyth played “ Du bist die Ruh” (Schubert) 
and “Star of Eve” (Wagner) with such feeling and 
expression, as only a born musician can do, The violin 
solo, Romance in F (Beethoven), given by Miss Hilda 
Morris, with orchestral accompaniment, was occasion- 
ally out of tune, but on the whole creditable. Miss 
Betty Kok-Alblas, A.C.V., rendered a Concerto by F. 
Seitz with orchestral accompaniment, in capital style, 
perfect time and tune. Master R. Wright, about 11 
years old, A.C.V., brought down the house by his play- 
ing of Singelier’s arrangement of Il Trovatore, 
whilst Miss E. Bloor played “ Scéne de Ballet ’’ (De 
Beriot) in her usual refined style. Dr. Pudor, of 
Edinburgh, played the following pieces: Andante 
Cantabilé (Corelli), La Fileuse and a Tarantella 
(Dunkler), Tarantella (Popper), and a Lullaby 
(Willemsen). This artist is possessed of splendid 
executive abilities; he feels the music he is playing, 
and his tone is firm, pure and broad. Dr. Stanley 
Dale, Mus. B. Oxon., played the accompaniment in 
masterly style. The songs by Miss Lily Heenan were 
a great treat, and the valse and song of “ Romeo and 
Juliet” and “Love is a dream” (Cowen) were 
deservedly encored, so was Mr. Maggi’s rendering 
of “The Welcome Shore,’ by Mattei. Mrs. 
J. Macnab played the accompaniment for 
the singers, and Miss Amy Milnes for the instrumental 
solos, both showing great talent. It is to be regretted 
that the audience was not larger. The Mayor of 
Birkenhead (E. G. Mason, Esq.) opened the concert 
with a speech, which was well received. 

A. D. M. 

Claughton: The Oxton Choral Society gave their 
closing concert for this season in the Claughton Music 
Hall, before a large audience. The Society had chosen 
for performance a composition, entitled “ The Banner 
of St. George,” the words by Shapcott Wensley, and 
the music by Edward Edgar. The theme that has 
apparently prompted the author is an exceedingly 
pretty one, at times weird and a little unreal, but 
mostly practical. Although in portions plaintive, the 
music is fer the most part brilliant, full of rich 
cadences at the close of each stanza. The choir was 
well balanced, and the members in good form, Proper 
attention was given to light and shade. Dr. C, T. 
Reynolds, Mus. Doc. Oxon., ably conducted. Part of 
the programme was of a miscellaneous character. 
Miss Maud Turner, who has a full and flexible voice, 
which she knows how to use with the best possible 
effect, was heard to advantage in Meyer Helmund’s 
“ Violets,” and Sullivan’s golden legend, “ Virgin who 
lovest’’; so was Mr. R. E Ryalls’s singing of “ Blow, 
blow, thou winter wind” (Sarjeant) and “Jung 
Dietrich” (Henschel) greatly admired and heartily 
applauded, 

J. A. K, 
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Walsall: Mr. Willie Read, who is still pursuing his 
studies at the Royal College of Music, gave a violin 
recital in the Temperance Hall. He was heard in 
conjunction with Mr. W. Y. Hurlstone in Beethoven's 
Kreutzer Sonata, which was played with wonderfully 
clear tone, remarkable technique. graceful bowing, 
and neat execution. Mr. Read also played Bach's 
Sonata in E major, for violin alone, and a Symphonie 
Espagnol by E. Lalo. Exactly on the same date 
three years ago, Mr. Read was heard in our 
town, and all who attended the two concerts must 
quickly have detected the progress and the great 
improvement in his playing, and we can fully join in 
the opinion of the Times that the best hopes may be 
entertained for his future. 


ITolloway : Mr. Henry Saint George was accorded a 
hearty reception at a concert given at the Northern 
Polytechnic Institute, Holloway, on April 30th, when 
he performed a clever Hungarian Dance, ‘ Czardas,” 
of his own composition, with charming lightness and 
grace. He also performed two solos for the Viola da 
G unba,an arrangement of Chopin’s famous ** Nocturne 
in Kh flat” and a “ Muzette,” written by de Caix 
d'Ifervelois in 1683; these were listened to with great 
interest by the audience, many of them doubtless hear- 
ing that fine instrument for the first time in their 
lives. Miss Lily von Kornatzki played two pianoforte 
solos in her usual brilliant and tinished style. These 
were ** Liebeswalzer’’ (Moskowski) and * 'Tarantelle ’ 
(Nicodé), the latter being accorded a well-deserved 
encore, for which Miss Kornatzki gave a remarkably 
skilful rendering of Faubert’s ‘‘Canzonette” for 
left hand only, 

‘\ B. J.S8. 


“ ABROAD.” 


Our Melbourne correspondent writes :— 
“The final opportunity of hearing our dis- 
tinguished visitor, Madame Albani, in what 
are known as ballad concerts, attracted a 
large audience to the Town Hall on Satur- 
day evening, March 26th. Looking apart 
from the doings of the great vocalists that 
were associated with the prima donna, it is 
my pleasant duty te have to record the 
suecess of a violinist, well known to American 
as well as English audiences, Miss Nora 
Clench, who materially added to the laurels 
she had already won here by an exception- 
ally fine performance upon her violin of 
Bach’s difheult unaccompanied Chaconne in 
LD minor. It was played with faultless 
technique that overcame all obstacles (double- 
stopping included), and with the under- 
standing .nind of the true artist. A discern- 
ing audience evidenced its admiration by 
twice recalling Miss Clench, and presenting 
her with flowers. This same lady was 
associated with Signor Seppilli in a laudable 
interpretation of two movements from 
Mozart’s Sonata for pianoforte and violin in 
B flat, and the last-named gentleman sup. 
plied admirable pianoforte accompaniments 
throughout the evening.” 








TIMES. 


We hear from Lisbon that alk the élite 
assembled at the Salle Trinidade on the eve 
of April 2nd, to pay homage to the talented 
violinist and composer, M. Victor Hussla, on 
the occasion of his annual concert. This 
artist has succeeded in creating for himself 
a position in this town which it would be 
difficult to dispute. Our correspondent, who, 
himself is a violinist of no mean order, and 
having on several occasions had the good 
fortune of playing in conjunction with 
Rubinstein, compares Hussla’s playing, as 
resembling in gracefulness to that of Sarasate, 
combined with the sweetness of tone of Guido 
Papini. The three grand Rhapsodies Portu- 
guese, with orchestra, by Hussla, formed the 
most important items of an_ interesting 
programme. The concert-giver also charmed 
his many listeners by his brilliant rendering 
of several violin solos. He was assisted by M. 
Alexander Colago, as pianist. 

From Litge comes news of the death of 
Désiré Heynberg, a well-known violinist and 
teacher at the Conservatoire. Among his 
pupils were Ovide Musin, Marsick, Reminji, 
Louis H. Hillier, and, we believe, Ysaye. 

Our Australian correspondent from Hobart 
informs us that Mr. L. A. Alexander, the 
well-known Sydney violinist, and formerly 
leader of the Sydney Orchestral, Phil- 
harmonic, and Liedertafel Societies, has 
arrived in Hobart, where he intends practic- 
ing his profession. Mr. Alexander has 
numerous testimonials from influential, pro- 
fessional, and commercial gentlemen, and 
perusal of same shows he will be a decided 
acquisition in musical circles. Advantage 
should be taken of his being in Hobart by 
those desirous of studying the king of instru- 
ments. Mr. Alexander has taken rooms at 
Hood's music warehouse, and is now prepared 
to receive pupils. 

M. Henri Marteau, who has hitherto been 
known as being an excellent violinist and 
speaker, is, according to news received 
from America, where he is at present giving 
concerts with the greatest success, going to 
develope into an orchestral conductor. The 
young artist has conducted the following 
works at a recent concert :— Danse Macabre, 
by Saint-Saéns; The Phadra Overture, by 
Massenet ; and The Suite Tzigane, by 
Wormser. He also appeared as a soloist, 
playing the Violin Concerto by Dubois in 
superb style. 

In the course of its review of the Seidl 
Astoria concert, the critic of the ‘‘ Com- 
mercial Advertiser’’ says:—‘‘ Miss Powell 
played the concerto exceedingly well, demon- 
strating that she is a much better violinist 
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than many men of far greater pretensions 
that come over here to win American dollars. 
She played with a large, brilliant tone, fell of 
virility and vigour, with a nice appreciation 
of colour and a deep sympathy with the 
poetic content of the music. Her bowing 
was free and uuconstrained, her technique 
solid and substantial, and her stopping per- 
fect. Her interpretation of the concerto was 
a source of much pleasure.” 

M. Yeaye is to visit Australia, Japan, India, 
China, Africa, and Egypt. under the manage 
ment of Mr. Tkrane, starting probably in 
July. 

M. Ovide Musin, the famous violinist, was 
announced to play Lalo’s Concerto Russe, on 
the 13th inst., at the Lille Hippodrome, 
France. 

M. Emile Sauret stayed for a few days in 
Berlin on his way home to London. The 
excellent artist on his Continental concert 
tour achieved by his playing extraordinary 
success, especially in Vienna, where he was 
particularly appreciated. 

Herr Willem Kes, director of the Glasgow 


Symphony Concerts, has been appointed 


(yrector of the Imperial Conservatory of 
Moscow, as wellas conductor of next season’s 
ten Philharmonic Concerts. 

Herr Alexander Petschnikoff has played 
at several concerts, where he has been 
received with quite extraordinary enthusiasm. 

The Municipal Council of Verviers 
(Belgium) has decided to erect the statue of 
Vieuxtemps on the place before the theatre. 

The piece de resistance at the forthcoming 
International Musical Exhibition in Berlin 
will be a Stradivarius violin, which Dr. 
Joachim has pronounced to be genuine, with- 
out a doubt and worth at least £1,500. This 
violin is in the possession of a poor carpenter, 
who received it from an elderly Jewish lady, 
who herself was ignorant of the value of the 
violin, for work done. 

Mrs. Ole Bull is now in Japaz, and writes 
that she is thoroughly enjoying the country. 

César Thomson has been appointed Pro- 
fessor of the Brussels Conservatoire in place 
of Eugéne Ysaye, who has accepted a position 
ade vacant by the lamented death of Anton 
Seidl. M. Gavaert, director of the Conser- 
vatoire, thinks very highly of Thomson, and 
expressed his admiration for. his playing by 
frequent and enthusiastic ejaculations of 
“Bravo” at the chamber music concert at 
the Grande Harmonie. Thomson, Laoureur 
(second violin), Vanhout (viola), and EK. 
Jacobs (’cello) form a quartet, which promises 
in the near future to become one of the 
wonders of the musical world. The Beethoven 





Quartet in F, No. 7, was rendered with 
breadth and nobility. Thomson’s wonderful 
tone thrilling through the large hall com- 
manded breathless attention by its purity and 
volume. Jacob’s tone is very large, as it 
would need to be to sustain such an impres- 
sive first violin. The ‘ Presto” of the Haydn 
Quartet in D, Op. 64, was played at a tempo 
that fairly took away the breath by its 
astonishing rapidity, and gained for the artists 
enthusiastic applause, very largely contributed 
to by excited students, who understood, and 
therefore the better appreciated Thomson's 
wonderful technical achievement. In the 
Schubert Quintet for two ’cellos (the second 
‘cello played by M. Doehaerd) we find 
Schubert at his best and worst ; it shows an 
amazing imagination, but is handicapped by 
immature judgment. The artists gave a 
dramatic interpretation of this interesting 
work, Thomson producing that deep note of 
melancholy, quite Manfred-like in sombre- 
ness, so often noted in his playing 

Dr. Joachim has just received the Royal 
Bavarian Order of Maximilian for Arts and 
Sciences. 

Herr David Popper, member of the orches- 
tra at the Hofoper, and well known as a ’cello 
virtuoso in England, has been awarded the 
Ritterkreuz of the Order of Franz Joseph by 
the Emperor of Austria. 

The tour of Ysaye, Marteau, Gerardy and 
Lachaume began April 15th in Washington. 
This remarkable quartet of artists were to 
give ten concerts together. Their Cincinnati 
date was April 27th. 


OBSERVATIONS. 


I hear that the violin department of the 


American Conservatory takes special pride in 


educating all its students in the most 
thorough manner. Besides giving to each a 
complete course of training in solo-playing, 
the management has organized two orchestras 
from the older and younger pupils of the 
school, both of which are regularly drilied by 
two of the most competent violin teachers in 
the city. The violin and ensemble classe 
are under the direction of Mr. Joseph Vilim, 
who has been frequently referred to in these 
columns. 

x x # 


Mr. Johannes Wolff, the famous Dutch 
violinist, relates in the Leeds Querterly 
Review the fellowing story of an amusing 
experience he had whilst touring in Brazil :— 
‘In Brazil,” he says, ‘‘ they have their own 
specially reserved way of showing their 
appreciation of an artiste. They don’t clap 
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their hands—they throw their hats at the 
poor man. When I made my first appear- 
ance, it litterally rained hats. There were 
top-hats, bowler-hats, crush-hats, and a 
thousand other abominable hats! My violin 
was nearly knocked out of my hand, and 
there was I in the centre of the shower, 
vainly trying to ward off the blows, and 
cudgelling my brains to discover what on 
earth I had done to upset my audience! I’m 
afraid I lost my temper, for I had not been 
warned of this fervent method of demonstra- 
ting affection. I stood it for some time and 
then bolted, but no sooner had I done so 
than a mad stampede for the stage took 
place, and everybody began to fight for all 
he was worth to get hold of his right hat, 
l’rom what I could judge, the custom affords 
a capital opportunity tor anyone of a specula- 
tive turn of mind to dispose of an old hat and 
retire with a good one.” 


Even the musical journals, says our con- 
temporary Music, are helping to cast obloquy 
upon Spain at the present junction, and 
whether it is or is not the fittest time to 
remind us of it, it is nevertheless the fact that 
asa musical nation, the Spaniards do not 
count. The NewYork Musical Courier, 
says: ‘Spain has never given to the world 
of music one composer of any conceivable 
conseyuence. No Spaniard has ever com- 
posed one noble musical phrase that lives to- 
day ; no Spaniard has given out one musical 
idea. It has reached the highest pinnacle of 
destructive desire, and during the past ages, 
while this force was increasing, the Spaniards 
could not construct anything. Hence no 
painter, no poet, no musician, no inventor, 
no art, no literature, no science, no hope. 
There can be no glory in any victory over 
such a carcass.” Perhaps when America has 
fulfilled or forsaken her imperialistic aspira- 
tions she herself will give her mind to affairs 
of art. Until then it was better for the pot 
to leave the kettle alone. 

2 a * 

Overheard during a performance of Tschai- 
kowsky’s “ Pathetic’ Symphony at a recent 
Lamoureux concert--‘‘The Symphony is so 
beautifully sad that it makes me wish to go 
out and sob in the corridor.” Needless to 
add that the remark emanated from one of 
the fair sex. 

ak os ae 

The members of the orchestra are not the 
only ones who have occasion to complain 
about low terms; conductors now and then 
hear of cases among themselves, it would 
seem. We learn ofa conductor who recently 


received a telegram to take up a travelling 

company performing a musical piece, the 

offer concluding, ‘Terms, fifty shillings” 

—presumably per week. 

replied, ‘‘ Make it pounds.” 
1 a 


The conductor 


A Paris correspondent of the London ‘Daily 
News” mentioned an interesting fact, not 
generally known, that the wife of M. 
Labori, who defended M. Zola, is the piauist 
once so popular as Miss Maggie Okey. The 
lady was a student at the London Academy, 
first appeared at the Promenade Concerts in 
1882, and after a tour in Germany in 1884, 
married M. Vladimir de Pachmann, the 
Chopin player, though several years later the 
union was dissolved. The lady in 1891 made 
a successful tour in America, but since her 
marriage to M. Labori has retired from public 
life. 


As the undoubtedly great, yet somewhat 
erratic pianist is soon going to be amongst 
us, we think an old yarn will bear repetition. 
He at one time was announced sometimes 
as Wladimir de Pachmann, at other times 
Woldemar von Pachmann. This led a fair 
admirer to ask him the question whether he 
wag_ of Polish or of German descent. ‘‘ Well,” 
he said, ‘“‘my father was a choirmaster in 
Odessa, my mother a Turkish lady, and I am 
a pianist.” 

ae te + 

Some years ago the great pianist 
was invited to play at a musical re- 
ception at the house of a lady in South 
Kensington. He turned round to the Editor 
of this journal with the following remark : 
‘Now, my dear vriend, I will blay you 
Chopin’s Valse in A in three different styles, 
first, how Chopin blayed it, then how Liszt 
blayed it, and lastly, how Pachmann blays 
it—dat is de best.” 

* Ed * 

Mr. Bromley Booth, the Yorkshire violin- 
ist, has been touring abroad, where he met 
with great appreciation on the part of his. 
audiences. Several Belgian papers, notably 
‘La Libre Critique,” of Brussels, speak in 
terms of the highest praise of the great 
ability of this young violinist. 


The current issue of our contemporary, 
‘‘ Music,” contains an excellent portrait and 
biography of Mr. Henry St. George, one of 
the examiners to the College of Violinists 
and Secretary to the College of Pianists. 


OBSERVER. 
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HART & SON, 


DEALERS IN 


Cremona & Otber Jnstruments. 
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Manufacturers Importers 


of Guaranteed of the 
English-made Finest Quality 
Violins, | of 
ITALIAN 


STRINGS. 


tichly Oil 


Varnished. 


Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
perienced and skilful workmen on the premises, 


Lists ON APPLICATION, 


Messrs. Hart & Son have at present an unique 
collection of Violins, Violas, Violoncellos, and bows 
ly the Old Masters. 


28, WARDOUR STREET, 
LONDON, W. 
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VALU ABLE VIOLINS. 


Messrs. PUTTICK & SIMPSON’S 
next SPECIAL SALE of VALUABLE 
VIOLINS will be held on Friday, May 2oth, 
and will comprise examples of the most 
eminent makers. Every Instrument therein 
is guaranteed to be absolutely genuine and as 
described in the Catalogue. 


Owners desirous of including suitable 
property in this Sale are respectfully requested 
to communicate as early as possible with 


PUTTICK and SIMPSON, 


47, LEICESTER SQUARE. 

The only firm in England which makes 
Auction Sales of Musical Instruments a 
Speciality. 





ASHDOWN EDITION 
STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 


Le Lyrie Album (5 pieces) 
Diehl, Six Gavottes 
Burgmiiller. Three Nocturnes 


Heller and Ernst. Les gages d'‘amitié, 
Book I. (7 pieces) ‘ iin 


Heller and Ernst. Les gages d’ amitié, 
Book II. (6 pieces) oss a 


Ernst. Four morceaux de salon ... 
Kayser. Four Sonatinas, Op. 58 ... 
Lange. Six pieces a a 
Spohr. Grand Violin School, seiiine oon 
Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 


Hollaender. Four eer pieces, 


Op. 42 
Spohr. Concerto Svante. Op. 47 
14. Molique. Six melodies, Op. 36 * 
15. Merkel. Six Bagatelles, Op. 149 ... 
16, VPapini. Six characteristic pieces ... 
(To be continued.) 
WIN Asnpow N. 
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NEW YORK (Limite 
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MISS MAUD MacCARTHY, THE 
SYDNEY WUNDERKIND. 


A correspondent to The Sydney Mail writes 
as follows as regards this little violinist, who 
last season made even London talk of her 
wonderful talent :— 


It is always pleasant to follow the development of 
genius, and there can be no doubt now as to the little 
Australian, Maud MacCarthy, coming under this 
category. Already she is looked upon as predestined 
to be the successor of Norman Neruda. Already she 
plays superbly, and is one of the strongest “draws” in 
first-class concerts. Already she has been honoured 
by the Queen and by the most eminent in all the arts. 
Australia has reason to be proud of its gifted little 
daughter, and will have still greater reason in the days 
tocome. Victoria has produced its Melba—Sydney 
its Maud. 

A UNIQUE LETTER. 


One most charming thing about Maud MacCarthy 
is that with all the adulation paid her she is still an 
unspoiled child. She is 13 years of age. What rhe 
looks like at the age may be judged from her 
last photo, which has appeared in several of our 
contemporaries. What she is like I have just 
had a unique opportunity of judging. As one 
interested in the divine art and in the. career 
of this gifted child of the Muses, I have been privi- 
leged by her father, Dr. Charles MacCarthy, to see a 
letter which is singularly interesting, which will 
grow in value year by year, and which is a perfect 
revelation of the writer. It is 200 pages long, this 
wonderful letter, and was begun on September 2nd 
and finished on November 5th, 1897, and it is Maud 
MacCarthy’s record of her days during that period sent 
to her father, 

A GIRL’S JOURNAL. 


With the letter are three copies of a magazive, 
“For Father, from the Editress.” The editress is Miss 
Maud MacCarthy, and the magazine is entitled 
“ Maud’s Journal, a Monthly Magazine—Art, Litera- 
ture, the Drama, &c.”” The imprint is “ Nora Logan, 
East Langton Grange, Market Harborough.’ Miss 
Logan is described in the letteras “ my greatest girl 
friend,” and she is the little daughter of the M.P. for 
Market Harborough. ‘“ Maud’s Journal” is a record 
of Maud’s doings and views, of her visits to concerts 
and picture galleries, of her little London garden, 
books she reads, and so on, with her views of them. 
It is for private circulation among the young people’s 
frieads. And while the records and comments are 
full of naivete and the charm of childhood, they show 
remarkable powers of observation, keen artistic sym- 
pathy, and insight most unexpected in one so young. 
{t is the work, not of a precocious, world-worn Marie 
Bashkirtseff, but of a clever, unspoiled child, natur- 
ally kind, and accustomed to the free expression of her 
views. 

This is how she announces the journal to her 
father :—“I keep (for fun) a journal culled ‘ Maud’s 
Journal.’ Nora Logan, my great friend, has a print- 
ing machine and printsit for me. She does not do it 
very regularly—in fact, though it is now nearly the 
middle of September, she has only done the March 
and April numbers. Nobody is allowed to see it until 
it’s printed, so everything in it is done quite by 
myself.’ Miss Maud is early experiencing the 
troubles which come to all editors. 

The violinist’s description of her garden in the 
‘ Journal” is entertaining. It is a “little picce of 
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ground about three yards long and two yards 
wide, which I presume to call my ‘gardén.’ This 
garden of mine, small as it is, is, however, a very 
bright little spot among the chimneys and smuts 
of grimy old London, and I will take great pride in 
keeping it filled with flowers when I possibly can 
do so.’ Her catalogue comprises primroses, straw- 
berries, chrysanthemums, narcissus, hyacinths, tulips, 
crocusses ; and amongst her directions, which she says 
are derived from her own experience and “may be 
incorrect,” is one, that in planting bulbs you are to 
“take care that the stick is not pushed down on top 
of the poor bulb.” Her “Journal” comments on 
music are shrewd. Of the Bohemian String Quartet 
she says :—‘ 1 enjoyed myself thoroughly, because the 
artists seemed so enthusiastic, each one ‘toing his very 
best, a thing which is seldom noticeable at some of 
the finest concerts.” 


A HEALTHY-MINDED GENIUS, 


Did space allow I might quote many quaint things 
from this “ Journal,” but the 200-page letter-diary is 
still more self-revealing, and, therefore, more inter- 
esting. -In this Miss Maud tells her father of her 
cycling, swimming, and walking. ‘“ It has been a very 
busy season. All my days have been quite full up. 
You see there have been violin lessons, practices, and 
‘ playings ;’ six hours a week of German lessons, one 
French ‘ walk out’ weekly, and swimming, cycling, 
&e.” The French “ walk out’ is an outdoor conver- 
sational study with a French governess. There are 
some very clearcut descriptions of scenery. Her 
brother Charlie she describes as the “ handsomest boy 
in his school,’ and waxes enthusiastic over his 
swimming feats, for some of which—such as a 95-feet 
swim under water—he holds the record of his school. 
Miss Maud herself is evidently a fine swimmer, 
Here is a list of her accomplishments :— 

“Ninety feet on chest in 15 strokes—I measure 
4ft. 94in. 

“Ten tinplates from the bottom (6ft. deep) without 
coming up to take breath. 

“ Jumping off top board (as high as a high room). 

“ Fifty feet (in cold blood) under water.” 

This was in baths. In the sea she dives from a 
boat and tells her father of swims of 250 yards against 
the tide, and towing young Ernest Metzler, aged 19, 
“a long way,” but she tells her father that all her 
accomplishments fall before those of tke mighty 
Charlie. Apropos of a book, ‘Prentice Mulford’s 
Essays.” which she liked she says “Aren't they 
simple? But then most of our greatest things are 
simple—like Beethoven’s music, which though diffi- 
cult to interpret has such simple melodies.’ Of her 
cat, Blackie, she writes, “ She is a darling cat, What 
a great pity it is that we cannot bring her out to 
Australia with us! But I am afraid she would not 
stand the sea voyage. You see, she is getting old, 
though we do not tell her so, she is such a vain cat, 
and tries to look as young as she possibly can. Now, 
this is a dead secret—I am afraid she uses Koko or 
Harlene to restore her hair.” 


MUSICAL TRIUMIHS 


Of her concert at St. James's Hall she says :—* 1 
had 15 bouquets of flowers. When the concert was 
over heaps and loads and cartfuls ot people came 
round to the artists’ room. Amongst them were 
Senor Arbos, my dear master, Sarasate, Canon Duck- 
worth, the Spanish Ambassador, &c., Kc. When I got 
to the outer door a crowd of well-dressed people col- 
lected round the carriage, and, of course, that stopped 
the traffic for a while.’ Of her visit to Belfast she 
remarks :—*“ Belfast seems to be a ‘straight, up and- 
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down’ city lh very wide, Jong, dull, clean streets, 
and plenty ef side car There seems to be a linen 
factory at ery turn, and all the factory women wear 
hawls vel their heads How much merrier the 
people seem here than in England” Later she adds : 

My impressions of Belfast are more favourable to- 
day. Oh, the Irish people are so jolly.” She found 
the Belfast bacon “just lovely.” She gives a funny 
account of how she walked on to the platform with a 
white satin dress and goloshes, havine forgotten to 
remove the latter, and her precipitate retreat was 
highly enjoyed by the audience. She was over- 
whelmed with attentions and presents, including 
‘ choice fruit and sponge’cake, things I dearly love.” 
Meetings and excursions with Miss Fanny Davies, 
(who provided his young admirer 
with chocolates), Sir George Grove, August Manns, 
and “heaps of people know,” are « escribed, and how 
“Mr. Manns” placed his hand on the Australian's 
head on being introduced, and said, “she is a great 
artist. God bless her.” At the Crystal Palace triumph 
in Mendelssohn's concerto, accompanied by an 
orchestra of 100 performers, “Mr. Manns kissed me 
before the whole hall when I was called out to bow 
for the fourth time. Tleisa dear.” Madame Albani, 
who sang at this concert, is described as “dear, kind, 
good-naitred, and emotional.’ She tells, too, how a 
friend of her German governess was very unhappy 
because she arrived at the concert too late to hear 
her play, ind Miss Maud, on discovering this. went 
and played to her specially next day. 

Miss Maud “really didn’t think much of the great 
procession the Jubilee, because it was “ altogether 
mnilitary, and she ought the “only soldiers worth 
looking at were the colonials. I loved to watch the 
tine, stre fellows, Who looked as if they could stand 
a battle with anything.’ She took exception to the 
Royalties, some of whom she had met, * because they 
all wear the same shaped fringes, the same sort of 
clothes, aud lave the same faces, except the dear old 
Queen and the Princess of Wales.” 

The little lady designs all her own dresses, both for 
concerts «nid otherwise, and she describes her costume 
for the tour with Madame Albani. “ My travelling 
costume is of red Connemara flannel trimmed with 
black fur, red cap of the same flannel, also trimmed 
with fur. aud long black gaiters.” That will interest 
mv fair reader Miss Maud is taking lessons in fene- 
ing to strengthen her wrists. She is very fond of 
reading. and thinks “* Quentin Durward” “ lovely.” 


* dear old Joachim 


JbHk AUSTRALIAN AND HER QUEEN, 


Of the occasion when the youthful Sydneyite played 
before the Queen at Balmoral Castle she says -—“ This 
is what took place when I was presented to the 
Queen :-— 

“HEM. : * You play most beautifully, my dear. How 
old are you 

** Just 15 

“HoOM.: ‘Oh! Who is your master, my dear? 

‘senor A rbos.’ 
“H.M.: “1 beg your pardon iy 
‘Senor A rbos,’ 

“HLM,: ‘I hope youdo not work too hard. How 
long do you work every day !’ 

“+ About two or two and a half hours.’ 

“After the concert the Queen asked for mother to 
be presented to her, and called me ‘dear child.’ 
Mother and I wrote our names in the Queen’s birthday 
book. One of the ladies-in-waiting brought me, from 
the Queen, a gold and enamelled pendant with a crown 
in gold and enamels and V.R.L. in enamels, and five 
supphires in it. It has 1837-1897 on the back, At 
supper Lord James of Hereford said he'd send me : 
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chain to hang it on. Everybody was sweet.” Lord 
Carrington was among the Balmoral party, and they 
met him again next day. The tour was a series of 
triumphs for Madame Albani’s party. At Edinburgh 
the medical students attended en masse. An eccentric 
Scotch fiddler, she says, “‘ presented me with an extra- 
ordinarily-got-up piece of Scotch music, composed by 
himself, and told me that if I would be a great violinist 
I must stint myself of food.” Sir Edward Poynter, 
the president of the Royal Academy, was with them 
in Scotland, and Miss Maud played solos on a one 
shilling toy bagpipe to amuse him in the train, 
OUR PORTRAIT. 

Of the photo, published byour contemperies, the little 
violinist writes to her father on October 9th :—“ Drive 
in a four-wheeler with mother to Taber's studios (Bas- 
relief) to have my photo taken.” Of the tour and its 
work she says :—“ I need hardly tell you that this tour 
is no fatigue to me, and I think no more of the concerts 
than of eating my dinner. I adore playing in public.” 
This most remarkable and interesting of letters con- 
cludes on page 200 with ‘loads and tons and cartfuls 
of love for everybody.’ Though Maud MacCarthy is 
not coming out with Madame Albani, as at first con- 
templated, we may expect her out very shortly on a 
starring tour of her own. 


ANSWERS TO CORRESPONDENTS. 

All letters containing questions likely to interest 
players of stringed instruments, should be addressed to 
the Editor, 88, Warwick Road, Earls Court, London, 
SW, 


J. 4: Your violin is undoubtedly an old German 
instrument, but we cannot give its value without 
seeing it, for it may be worth 10s., or £10. The same 
refers to the Tourte Bow, specimens of which we have 
seen chanye hands for a consideration of £25. 

Organist, Chemnitz : The last issue of our paper was 
delayed a few days on account of the Easter holidays. 
We are pleased, however, to see that you are one of 
the many so interested in the welfare of the paper, 
and we therefore thank you for your anxious post- 
card. 

Northdore, Cape af Good Hope The following 
notice appeared in the Laily Telegraph, dated May 
the 5th: “ The Board of Trinity College, London, 
announce the appointment of Mr. George E. Bam- 
bridge, F.T.C.L., F.R.A.M., as the examiner for the 
College in South Africa this year in practical sub- 
jects : pianoforte, organ, violin, singing, &c. He will 
sail from London at the end of July’ We cannot 
tell you what the &c. stands for, unless it is for the 
following subjects :—Harp (including the Jewish 
variety), guitar (including the Spanish variety), banjo 
(including the Japanese, Chinese, and American varie- 
ties), the concertina (German and English varieties), 
bagpipes (Scotch), bassoon, clarionet, oboe, triangle, 
mouthorgan, timpani, bones, and now we must say 
&c However, on turning to Rudall Carte’s Directory, 
which appears to be the Bible of the self-styled 
‘authorised ”’ institutions, we find, that Mr. George E. 
Bambridge is a professor of the pianoforte and har- 
mony, also organist of St. Luke’s Church. ; We cannot 
help admiring the modesty of Mr. Bambridge in styl- 
ing himself only as a pianist, organist, and harmonist, 
when upon the authority of Trinity College, London 
(not Toronto), he is fit to judge the abilities of can- 
didates on any of the above-named beautiful instru- 
ments. We also hear that it is contemplated to 
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give a banquet to Mr. Bambridge, and to present 
him with a handsome testimonial, presumably for the 
fortification of his nerves for the proper performance 
of his, no doubt, versatile and onerous duties. We 
understand the-banquet is to take place at the Hotel 
Cecil, after which we shall have the privilege to wish 
him bon voyage"! 

J.'D., Melbourne: We were glad we were able to 
procure you another pamphlet of Otto Migge’s * Con- 
struction.” Thanks for the notice you enclosed, 
which will be interesting to-many of our readers ; 
thanks also for your promise to give our Editor a 
hearty welcome in the event of his visiting Australia. 

G. D., Bristol : Please see answer to Organist. 

Inquirer: Mr, Ernest Sweet, age 23, and Mr. Thomas 
Stephen Callahan, 28, were the names of the two 
gentlemen who pleaded guilty to falsifying the books 
of the Guildhall School of Music and embezzling some 
100 odd pounds, notwithstanding the vigilance of Mr. 
Hilton Carter, the indefatigable secretary. The full 
extent of their defalcations has, however, not yet been 
ascertained, so Mr, Justice Phillimore, taking a some- 
what lenient view of the case, awarded the pair nine 
months each hard labour at Her Majesty’s expense. 

F. N. W., Ryde : Consalt the columns headed 
* What to Play ?” also our answer to A. T., L’pool, page 
113, last issue of the VIOLIN TIMEs. 


Belfast : You have overlooked to fill out the sub- 
scription form, and we shall be obliged ‘by your 
sending us your name and address, as we have a good 
many subscribers in Belfast and cannot otherwise 
vive you credit for your subscription. The envelope 
bore the date of April the 20th. 
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OUR SALE AND EXCHANGE MART. 
Charge for insertion, 20 words 6d. and 4d. for every additional 
word. Trade Advertisements not inserted in this column, 
Advertisements to be addressed to the Secretary, 38, War- 

wick Road, Earl's Court, London, S.W. 
TRING QUARTETS (parts) wanted, by Brahms. 
Tschaikowsky, Borodine, Dvorak, Smetana, and 
others. Address, Fell, 91, Park End Road, Gloucester. 
For SALE.—Splendid Italian Violoncello £35 
Particulars, Delta, c/o Editor, The Violin Times 
ge SALE. — ’Cello, full-size, perfect tone and 
condition, wooden case, £7. G., 83, Cicada Road. 
Wandsworth. 
F°% SALE.—Exceptionally fine toned Italian 
Violin, Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, S.W. 
OR SALE.—Viola by Kennedy, case, bow. Price 
F £14. H. Winter, 90, Forest Lane, Stratford. 
ANTED TO BUY.—A genuine Italian Violin 
of the Amati kind. suitable forlady. Address, 
Amati, c/o Editor, The Violin Times, 38, Warwick 
Road, Earl’s Court. S.W. 

OR SALE.—Two old Violins, full playing order, 
F fine tone. Address, F., Callow Street, Chelsea, 
S.W. 
ea SALE.—Violin, excellent tone, full-size, case, 

bows. Price £1 5s R. Arnold, Wolvey Hall, 
Hinckley. . 

OR SALE.—Old Violin with case and bow, cheap. 
F Address, Mr. E. Jackson, 72, Dawes Road, 
Walham Green, S8.W. 

OR SALE.—Davidson's work on Violin Making 
F and Makers, Fifth Edition (latest), revised, 
enlarged, Geo. Pirie, 22, Willowbank 
Glasgow. 





Studio for Cremona 


Here are a few testimonials :— 


Violin Construction. 


OTTO MIGGE, 


Honorary Member of the Conservatoire at 
(Author of ‘‘ The Secret of the Celebrated Italian Violin Makers discovered 
and explained.”) 

JUST FINISHED: Another Violin, which can be seen by appointment and can be 
compared for tone and workmanship with any Stradivari or other old Italian Violins. 


Barcelona. 


It affords me great pleasure to say that I have tried two violins by Otto Migge, in 
Coblentz, which are distinguished by the excellent workmanship, clear full tone, 


and easy response. 


(Signed) JoserH JOACHIM, 


The violins by Otto Migge excel all new violins known to me, by their great, noble, 
far-reaching tone, and are equal in this respect to the best Cremona instruments. 


(Signed) Auaust WILHELMS. 


Mr. Polonaski played on this occasion on a new violin made by Otto Migge, and the 
fine quality of its tone, comparing most favourably with his own Guarnerius, was 


made the object of universal admiration. 


‘*VioLIN TIMES.” 


Repairs effected only in instruments by the old masters. 


RESTORATION OF TONE GUARANTEED. 


For further particulars address : 


PROSPECTUS ON APPLICATION 


Mr. OTTO MIGGE, 
11, St. James’s Terrace, Regent’s Park, N.W. 





























which I am now repairing and adjusting. 


Among them are Violins bearing the following marks, and which are well worth the attention 


of artists, amateurs, and students desirous of having A FINE OLD INSTRUMENT. 


THEY ARE ALL GUARANTEED OLD. 
Prices ranging from £3 3s. Od. upwards. 


G. FOUCHER, 


VIOLIN REPAIRER AND EXPERT, 
54, MORTIMER STREET, LONDON, W. 


Klotz 

Storioni 

Gaetano Guadagnini 
Michel Platner (Rome) 
Luigi Lepri 
Tomasso Carcassi 
Sacchini di Pesaro 
Antonius Gragnani 
Klotz 

Stainer 

Angelo Lembi 

J. B. Vuillaume 
Carlo Bergonzi 
Klotz 

Ballarino 

Medari 

Fiesolane 

Giovanni Varotti 
Lipp, 1783 

Maffei 
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OLD VIOLINS. 


Having just returned from the Continent, I have secured a large number of Old Instruments. 






TIMES. SUPPLEMENT. 











Fon. Sec., College of Violinists, 


Allon Martinez 
Sylvestre 

Gabrielli, Florence 
Ferdinando 
Montagnana 
Storioni 

Nicolo Bianci 
Diego Costa 
Gaetano Pasta 
Bartolomeo Bimli 
Klotz 

Dominico Bousas 
Galliano 

Guiseppe Sneiden, Padua 
Carcassi 
Guadagnini 

Zanoli, Florence 
Desti 

Lorenzo Archangeli 
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BONN’S PATENT BRIDGE 
SENOR SARASATE says: “I find it a de- 
weakens Here nee on the old two footed 
HERR DAVID POPPER rays: “ It possesses 

all the advantages you claim for it.” 
Mons. JOHANNES WOLFF says: “ While 


it greatly improves the inner strings, the 
outer strings are more clear.” 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 

Positions more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


Used at the Principal Oonservatoires on 
the Oontinent. 


Perfect in tone. Artistic in construction. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 


Sole Agent for Great Britain and 
Colonies. 


J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 


Fos VIOLIN, VIOLA, ‘CELLO, Bass, &c, 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.S.0.I1., 
F.0.V., L.Mus. In their eng ay they are subjected to chem- 
ical treatment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the “E” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free, Sample packets ls. 1d., 1s. 7d., 28., 2s. 6d., or 
5s. post free. 


J.EDWIN BONN, 26, High St., Brading, Isle of Wight. 


sSIVOR: 
VIOLINS 








Monthly Auctions of Musical Property. 
| gpa PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 20th of every 
Month. Property intended for insertion, or par- 
ticulars of same sufficiently detailed for the Catalogue, 
should reach us ten days prior to that date. Auction 
Gallery, 47, Leicester Square, London, W.C. Estab- 
lished 1794. 


“FOR SALE. 
VIOLIN by Joseph Guarnerius del Gesu, 


Well-preserved, and genuine in all its parts. 
For full particulars address— 


CGUARNERIUS, 
c/o Editor “* The Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 


Mr. E. POLONASKI, 


For the convenience of his West End patrons, attends 
twice weekly to receive pupils at the new premises of 
The College of Violinists, 34, Mortimer Street, Regent 
Street, W. 
For particulars, terms, &c., please address, 
MR. E. POLONASKT, 
c/o College of Violinists, Limited, 
34, Mortimer Street, W. 
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{MPORTANT NOTICE. 


.ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 


All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London 
8.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS: 

For the United Kingdom, per annum 

(post free) ... ‘0 ~ ene 


For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 3s. Od. 


Trade supplied by WM. REEVEs, 185, Fleet Street, E.C. 


West end Agents: St. CEcILIA Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 


Mr, G. FoucueEr, 54, Mortimer Street, W. 


The Violin Times. 


No. 55. Von. V. May 15Tna, 1897. 


2s. 6d, 








HERR CARL LUDWIG WALGER, F.C.Y. 


Herr C. L. Walger, a highly successful 
professor of the violin, was born on May 
17th, 1857, at Pfungstadt, near Darmstadt. 
Very early he evinced marked musical 
abilities, and commenced to play the violin 
when only seven or eight years old. His 
parents, however, did not have the intention 
to let their son become a musician, but 
wished him to become a technical engineer, 
to which purpose they provided a sound 
and general education for him at the Public 
and Polytechnic Schools at Darmstadt. He, 
however, did not neglect his violin, on which 
he received excellent teaching by the Court 
musicians, Messrs. H. Herz and F. Bauer, 
pursuing at the same time his studies in 
harmony under that distinguished musician 
and composer, Concertmeister Biichler. 
After having decided to take up the violin as 
his profession, Herr Walger went to Berlin, 
where he passed the entrance examination 
into the Royal Academy of Music. He 
studied for two-and-a-half years at this 
famous institute, and his masters were the 
subsequent professors, Rappoldi, Wirth, and 
Dr. Joachim. He also attended Dr. 
Bellermann’s lectures on ‘‘ Counterpoint,” 
at the Berlin University, and appeared in 
public as a violinist in concerts at Berlin, 
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Brandenburg, Darmstadt, Oppenheim, and 
other towns. From Berlin, Herr Walger 
went to Switzerland, where he had obtained 
a music mastership at Herr Breidenstein’s 
well-known international establishment for 
the education of young gentlemen at 
Grenchen, during which time he often played 
in public there, and at Solothurn and neigh» 
bouring towns. After 18 months stay in 
Switzerland, Herr Walger came to England, 
and settled at Hastings, where he soon 
became a prominent professor of his instru- 
ment. 

Many of his pupils who attended prepara- 
tory schools at Hastings for their general 
education, and who began the violin. with 
him, received such excellent teaching that 
they were considered the best violin players 
at the public schools to which they went 
afterwards. Herr Walger often receives 
complimentary letters from eminent London 
professors, who continue the training of Herr 
Walger’s pupils, acknowledging his sound 
method and faultless teaching, and 15 of Herr 
Walger’s pupils have found it worth their 
while to adopt the violin as their profession, 
occupying at present good posts as teachers 
or orchestral players. Herr Walger has 
appeared frequently at concerts in Hastings 
and neighbourhood, performing generally 
works of the classical composers’ with 
recognised ability and purity of style. 


WHAT TO PLAY. 

In our issues of Nos, 14, 25,46, 47 and 48, we published 
lists of Exercises, Ducts, Solos, &e., for the Violin, 
which, on aecount of merit, we were able to strongly 
recommend to the notice of Students who had passed the 
Examinations of The College of Violinists in their 
respective grades, That our selections had met with 
the fullest approval of our readers was shown by the 
many enquiries and comments on our selections, and 
encouraged by the success, we now intend to continue 
these lists as regularly as space will permit, We 
invite not only the co-operation of our readers, but 
also of publishers, and shall be pleased if they will 
submit to us compositions which in their opinion are 
meritorious, 

I. & Il. Grapes—Juniors. 
Exercises : Gradus ad Parnussum Violin 
Studies, by E. Hem. Book I., 
No. 1 to 20. (Augener € Uo., No. 
5471.) 
Pieces : For Violin and Piano. Spring, Sum- 
mer, Autumn, Winter, Lied and 
March in D, by E. Potonaski. 
(Alphonse Cary.) 
6 Duets, for Violin and Piano, by 
Th. Polonaski. (Alphonse — 
4 Easy Pieces, for Violin an 
Piano, Op. 4, by W. R. Cave. 
(FP. W. Chanot). 








Romance for Violin and Piano, by 
F. Knicut. (J. & W. Chester.) 

Petit Menuet, for Violin and 
Piano, by H. Muscat. (Laudy 
& Co.) 

III. Grap—E—Jvuniors. 

Exercises : Gradus ad Parnussum Violin 
Studies, by E. Heim, Book I. 
Supplement, No. 1—10. ( Augener 
& Co., No. 5471.) 

Pieces: 6 Dances, for Violin and Piano, by 
Hoffmann. (Ff. W. Chanot.) 

Bolero, for Violin and Piano, Op. 
11, by W. Ten Have. (Laudy & 
Co.) 

March in G, for Violin & Piano, 
Op. 7, No. 2, by W. H Hentey. 
(Weekes & Co.) 

Menuet, for Violin and Piano, by 
G. F. Hanper, arranged by F. 
Borowski. (Laudy & Co.) 


GRADUATES. : 
Exercises : Gradus ad Parnussum Violin 
Studies, by E. Herm, Book IL., 
No. 21 to 40, and Supplement 
to Book II., No. 11 to 20. 
(Augener & Co., No. 5472). 
Pieces : 4 Pieces, for Violin and Piano. No. 
1, Romance ; No. 2, Berceuse ; 
No. 3, Tarantella ; No. 4, Gavotte 
and Musette, by ArTHuR Car- 
NELL. (Edwin Ashdown, Lid. 
6 Easy Pieces, for Violin an 
Piano, Op. 36, Books I. and IT., 
by E. Kreuz. (Augener & Co., 
75194 and 7519s.) 
Cracovienne, for Violin and Piano, 
by G. Papini. (F. W. Chanot.) - 
3 Drawing Room Pieces, for Violin 
and Piano, by F. Davip. (fF. W. 
Chanot.) 
AssOcIATEs, 
Exercises: Gradus ad Parnussum Violin 
Studies, by E.Hxem. Book III. 
and IV. No. 41 to 60, and 61 
to 80, with supplements to Books 
III. and IV. No. 21 to 40. 
(Augener €& Co., No. 5473 and 
5474). 
Pieces: Sonata, for Violin and Piano, by W. 
Hurustone. (Augener & Co., 
No. 7507). 
Suite in D min., for Violin and 
Piano, Op. 7, by A. von GEyYsoO. 
(Steyl d Thomas). 
Sonata, for Violin and Piano, Op. 
69, No. I., by Dussex. (Augener 
& Co., No. 7360). 
Romance, for Violin and Piano, 
Op. 32, by Buse. (/.W. Chanot). 
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Two Romances in G and in F, 
for Violin and Piano, Nos. I. and 
Il., by BretnHoven, (F. W. 
Chanot). 
Sonata No. 8, for Violin and Piano, 
by F. Benpa. (Augener € Co., 
No. 7433). 
LICENTIATES. 
Exercises: Gradus ad Parnussum. Violin 
Studies, by E. Herm. Book V. 
No. 81 to 100, with supplement to 
Book V. No. 41 to 50. (Auge- 
ner & Co., No. 5475). 
Pieces: Pensées Fugitives, for Piano and 
Violin, by Hetter & Ernst. 
Edited by F. R. ERMANN. 
Book I. and II. (Augener € Co., 
Nos. 73864 and 7386s). 
Schoumka, for Violin and Piano, 
by Fexix Borowski. (Laudy & 
Co.) 
From Foreign Parts, for Violin 
and Piano, Op. 23, by MoszKow- 
SKI. (Augener & Co., No. 7531). 
FELLOwS. 
Exercises ; 24 Etudes Matinées, by Gavinie, 
edited by Aurrep Burnett, No. 
1 to 24. (F. W. Chanot.) 
Pieces: A Une Fleur, for Piano and Violin, 
Op. 35, by G. Papini. (Ff. W. 
Chanot.) 
Poéme Hlegiaque, for Violin and 
Piano, Op. 12, by Evaerne 
Ysaye. (Breitkopf & Hartel.) 
Andante, with Variations, for 
Violin and Piano, Op. 34, by L. 
Sronar. (C.F. Schmidt.) 
Sonata, for Violin and Piano, Op. 
4, by W. H. Speer. (Breitkopf 
& Hartel.) 
Concerto, for Violin and Orches- 
tra, Op. 95, by P. H. Scuar- 
WENKA. (breitkopf &€ Hartel.) 
SOLOS FOR VIOLA. 
AssociaTEs, LICENTIATES, AND FELLoWs. 

Album, for Viola and Piano, Vol. II. Edited 
by F. Hermann. (Augener & Co., 
7625s.) 

ENSEMBLE PIECES. 

Serenade, Trio for Piano, Violin, and Violon- 
cello, by N. Laco. (N. Simrock.) 

Toy Symphony, for 2 Violins, Violoncello, 
Piano, and 8 Toys, by Cart REINECcKE. 
(Augener & Co., No. 7115). 

Trio des Grands Seigveurs, for Piano, Violin, 
and Violoncello, Op. 108, by Brn 
Tayoux. (Mackar & Noel.) 

Six Trivs, for Piano, Violin, and Violoncello, 
Op. 11, 12, 23, 31, 46, and 54, by 
ALEXANDRE Fesca. (Litolff.) 





REVIEWS. 
Books, Music, dc., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


Music : The marks or letters placed after the pieces 
indicate the degree of difficulty thus: (q e) means 
quite elementary ; (v e) very easy; (e) easy ; (1) 
fairly easy, does not move out of the first position ; 
(IID moderately difficult, does not go higher than 
the third position ; (V) also of moderate difficulty, 
and only occasionally goes higher than the fifth 
position ; (ad) difficult ; (v d) very difficult ; (°) 
difficulties can be overcome by artists only; (¥ 
written for virtuosi only. 


We have received the following music : 
From Mr. J. SINCLAIR : 

The Voice of Spring, a Valse for violin, or 1st and 
2nd mandoline, guitar, and piano, by Stansfield 
Mayson, has plenty of swing about it, and will prove 
as effective as can be expected of music of that class, 
Key C major (e). 


From Mr, JOHN ALVEY TURNER: 

Autumn Day’s Gavotte, for violin or mandoline and 
piano, by Stansfield Mayson, is another piece of the 
same class, and has the advantage of having extra 
parts added for 2nd mandoline or guitar, Key C 
major (1). 

From Mr. C. F, SCHMIDT : 

Three Celebrated Minuets, for violin and piano, by L. 
Boccherini, No. 1, written in A major, No, 2 in E flat 
major, and No.3 D minor. No.1 enjoys the greatest 
popularity of the three, notwithstanding that the 
other two are equally attractive. (III). 


From Messrs. L, Grus & Sons : 

Serenade, for violoncello or violin, Op. 34, by Alfred 
Grunfeld. The composition has originally been 
written for the piano, and Mr. Heinrich Grunfeld is 
responsible for the above arrangement, and he has 
carried out his task ina highly satisfactory manner. 
Key E major (III). 

Petite Réunion, for violin and piano, by C. H. 
Dancla, is written in the usual flowing style so 
characteristic of this popular composer, Key C 
major (IIT). 

From Messrs. BREITKOPF & HARTEL : 

Volksausgabe, No. 1633 Potpourri, Lohengrin, for 
violoncello and piano, arranged by F. Hermann \d), 
and No. 1 of Three Serenades by Anton Rubinstein, 
Op. 22, arranged by Norbert Salter (V). Both very 
good arrangements of these well-known works. 

Four Concert Pieces, for violin and piano, Op. 104, 
by Philipp Scharwenka. No. 1, Legende (D major), 
No. 2, Mazur (E minor), No. 3, Notturno (B flat 
minor), No. 4, Alla Polacca (D minor). All these four 
pieces can justly be recommended te violinists who 
have the opportunity of making frequent appearances 
before the public, and especially No. 2 and 4, if played 
with sufficient dash and brilliancy they will appeal 
even to a mixed audience and earn appreciation. (d) 

Original Text of Classical Compositions, edited 
under theauthority of the Royal Academy of Arts of 
Berlin. The 3rd volume contains ten Sonatas by 
Mozart and two Airs with variations by the same 
composer. Mozart’s compositions are such favourites 
amongst violinists as well as pianists that they can be 
justly recommended as excellent practice to all those 
who are classically, as well as seriously, disposed. The 
Sonatas are excellently printed, type and pee are 
first rate, and the price astonishingly low. (III). 
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From Messrs. AUGENER & Co. : 


Studies in Style, a collection of striking and 
favourite pieces of old masters, arranged for violoncello 
and piano, by Carl Schroeder. No. 55, Second Serenade, 
Haydn (V). No. 56, Gavotte in B flat, Mozart (V). 
No. 57, Pantomime, Mozart (TIT). No. 58, Gavotte in 
A, Mozart (V). These, the latest additions to this 
series, continue to be of the same standard of 
excellence as the previous numbers. 


Album, for violin and piano. No. XI. and XII. 
contain the following more or less well-known com- 
positions by modern composers:—No. 1, Chanson 
Triste, P. Tschaikowsky; No. 2, Farandole, C. 
Reinecke ; No. 3, La Verginella. C. de Beriot ; No. 4, 
Grossmutterchen (Granny), G. Langer; No. 5, Land- 
licher Tanz, C. Gurlitt ; No. 6, Gavotte Louisquinze, 
M. Lee; No. 7, Ashphodel, A. Strelezki; No. 8, 
sohmischer Original Bauerntanz, J. Lachner; No. 9, 
Rondeau, 8S. Heller; No. 10, Marche Funébre. F. 
Chopin; No. 11, Romance, J. 8S. Svendsen; No, 12, 
Warum {Why ’), R. Schumann ; No. 13, Nocturne, F. 
Burgmiiller; No; 14, Larghetto in G, L. Spohr ; No. 
15, Dumka, 8. Noskowski ; No. 16, Air du Dauphin, J. 
LL. Roeckel ; No. 17, Chanson de Berceau (Wiegenlied), 
M. Hauser; No. 18, Romance, A. Wolfermann ; Ne. 
1%, Divertissement a la Hongroise. (III to V). 

Poensées Fugitives, by Heller and Ernst, for violin. 
and piano, Books I,and II. These deservedly popular 
and most brilliant duets have at last been published in 
a cheap edition after they had enjoyed great popularity 
amongst violinists, as well as pianists, for many 
years past. ‘The issue of the two volumes will, no 
doubt, be hailed with great delight by the many 
pianists and violinists possessed of a refined taste. 
‘ihe following movements are contained in the 
volumes :—No, 1, Passe; No. 2, Souvenir; No. 3, 
Romance; No, 4, Lied; No. 5, Agitato; No. 6, 
Abschied; No. 7, Reverie ; No, 8, Un Caprice ; No. 9, 
Inquietude ; No. 10, Priere pendant Lorge ; No. 11, 
Intermezzo; No. 12, Theme original et Variations. 
(III to V). \ 

Seale and Arpeggio, a manual for the violin and 
piano, comprising major and minor scales in all keys, 
chromatic scales and arpegyi, formed of all major and 
minor common chords, extending over one, two, and 
three octaves, and dominant and diminished sevenths, 
by A. Laubach, Theindex is divided into three sections: 
No. 1, scales and arpeggi through one octave, scales in 
sixths; No. 2, scales and arpeggi through two 
octaves, minor and major diatonic scales (the minor 
scales in the melodic form), major and minor diatonie 
scales (the minor scales in both forms), chromatic 
scales in all positions, the major and minor triads 
(arpeggi), chords of the dominant seventh, chords of 
the diminished seventh; No, 3, scales and arpeggi 
through three octaves, major and minor diatonic 
scales (the minor scales in both forms), chromatic 
scales. The major and minor triads and chords of the 
dominant seventh. (v a.) 


Album for viola and piano, vol. IL., edited by F. 
Hermann, Here is another volume containing the 
following popular compositions arranged for viola : 
No. 1, Chanson triste, P. Tschaikowsky ; No. 2, Gon- 
dellied, F. David ; No.3, Marche Funébre, I’. Chopin ; 
No. 4, Musette from Armida, C. von Gluck; No. 5, 
Russian Songs. A. Rutinstein ; No. 6, La Verginella, 
C. de Beriot ; No. 7, Allegro from Sonata in A, G. F. 
Handel ; No. 8, Berceuse, L. Schytte; No. 9, Rienzi’s 
Prayer, R. Wagner ; No. 10, Grossmutterchen 
(Granny), G. Langer ; No. 11, Estera Gavotte, M. 
Wurm ; No. 12, Dorflied, M. Hauser, (IIT to V). 











CORRESPONDENCE. 


We shall be glad to print suitable letters on matters 
likely to prove of interest to our readers, but wiil not be 
responsible for opinions expressed under this heading. 
All copy must be written on one side of the paper only, 
and addressed tothe Editor, 38, Warwick Road, Earl's 
Court, SW. 


MUSIC IN SOUTH AFRICA, 
To the Editor of the Violin Times. 
DEAR SIR, 

Perhaps readers of your dear little journal like to 
hear something about the violin and how the violin is 
treated in South Africa! Well, then, 1 will tell you 
a little that is of my knowledge about it. 

Here at Liberty Hill, a place as charming as any 
mortal wishes to see, situated on the hill on the very 
top of the Berea Durban, Natal, lives a violinist who 
has devoted all his life and time to the 
violin. After having lived a life utterly reserved 
from the world and friends and jolly-makings 
(always apart and to myself so as to study my violin, 
after studying some days from 7 to 9 hours) I am glad 
to say Lam still alive! When I started the violin I 
Was seven years old, and that is now 21 years ago, so 
my studies are now of age, and so I wish to take 
upon myseif to express an opinion about the violin 
and its charm. 

For a violinist who has studied a life time, only he, 
I think, has an opinion worth hearing. How glorious 
it is when you can take your beloved fiddle and by 
yourself play such pieces as the Paganini Concerto, 
No. 1. In this Concerto we find the highest attain- 
ment of the queen of instruments (the glorious first 
movement), and, oh! what noble technique the 
sensational Adagio is. No Adagio, but in Beethoven's 
and Spohr’s is, near to this (it stands alone 
like the highest mountain). This concerto is to me 
the crown of all violin compositions, but if violinists 
will perform it in public, it is absolutely necessary to 
have the piano lowered a semi-tone, since the pitch 
has been raised more than that since Paganini’s time. 

Ernst’ is my favourite. Ernst’s music is the 
prettiest of all to me, only he is truly Paganini’s rival. 
‘The dear, modest Ernst (his Concertino, Othello, Airs 
Hongrois, Rondo de Paganini, and Elegie, together 
with his Erl King Fantasia) ; Ernst is the veritable 
Shatespeare for the violin! Take up  Ernst’s 
il Piruta, play the march, and then articulate and 
manipulate it like Bach’s Chaconne, and then end up 
with the last half of the last movement. How grand 
is that bit of tremolo in it (tune up your violin as it is 
written, the G string up to A); the violinist would 
derive from this composition alone more pleasure (to 
please his general audience) than Bach's Chaconne 
itself, for as the G string is tuned up to A the violin 
naturally rings mere brilliantly. 

Every violinist should study Wieniawski, for his 
works are full of interest, and he is the only brilliant 
violinist I esteem after Ernst. Ido not admire his 
first Concerto, nor his studies. 

My dear reader and student of the violin, you must 
learn to play everything, so 1 shall dot down only 
those compositions I admire and recommend, so don’t 
be foolish like I have been and stock yourself with a 
whole lot of music, which remains and is afterwards 
worthless to you. 

How perfect is Spohr's music to me—it is divine and 
the most serious play, Spohr’s 8th and 9th Concerto— 
well, if you have learned these you need not trouble 
yourself about the others. His duets for two violins 
are worth their weight in diamonds. If there is music 
fit for heaven these works of Spohr I recommend ; I 
am afraid that we should quarrel if we were to play all 





















together the 8th Concerto in heaven, because of the 
recitatives, and we might differ in opinion ! But it will 
be all right if Spohr himself conducts! The ninth 
we might play altogether, also those lovely duets for 
two violins ; they are for ever. 

Spohr is my Luther ! 

Paganini is my idol, for he is the founder, the 
inventor of technique, and the greatest player the 
world ever knew. Ernst his right hand, Spohr his 
left, and Wieniawski at their feet. 

Here ends my epistle of the greatest violinists. All 
the others may be jealous. 

I heard my late dear father tell me about Paganini 
some years ago, that he saw Paganini in Hamburg, 
close on sixty years ago, walking through the streets 
with a huge fur coat covered right up over his ears, 
so that none should recognise him ; but my father, 
who was a great enthusiast for the violin, recognised 
him, and followed him. Paganini ultimately went 
into a public-house, and as he entered took off his 
coat, and he appeared in one mass of perspiration (for 
wearing on a hot summer’s day a huge fur coat, no 
wonder), put it on a chair, marched up to all the 
windows and opened them, also all doors, so that he 
sat ina tremendous draught, his long hair playing in 
the wind. No wonder he was consumptive! My dad 
also told me of Remenyi; how at the time of the 
I'rench Revolution Remenyi fled from Hungary and 
came to Hamburg, Germany. As he occupied the top 
story of my grandfather’s house. it was a nuisance to 
put up with his practising. So my grandfather sent 
my father up to tell him to stop the noise. My father 
went and told him so. Remenyi, in answer, with a 
sour face, said it is all right. But as my father went 
to bed at 12 o’clock he still heard distressing sounds 
upstairs, so went up quietly to see, and opened the 
door. Alas! there was poor Edward Remenyi inside 
his bed, sitting on a box, and practising away. He 
made of his bed-sheets a sort of compartment 
fixed right up to the roof like a mosquito curtain, to 
keep the sound off most probably. My father never 
forgot that. 

Now I shall end, but not for ever, as I should like 
to tell you something more later on, that is to say, if 
I find encouragement to do so. 

With kindest regards, 
Ever truly yours, 
F, ISRAEL. 
Liberty Hill, Berea, 
South Africa, 
28th March, 1898. 





NEW SERIES OF 
SCRAP ALBUMS 


Commence with last issue. 
Order at once to save disappointment. 


For contents of Albums 1, 2, 3, see 
advertisement on page 103, and 4, 5, 6, page 
2 of cover. 





The secret of the celebrated Italian violin 
makers discovered and explained by 
OTTO MIGGE. 

To be had of the Author, 

11, St. James’s Terrace, Regent’s Park, N.W. 


Price 5s,, post free. 
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The only remedy for Whistling Strings. 
INFALLIBLE 


aND OIL 
_— Gy ian 
RocuTzax 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880, 
Dear Sir,—I have much pleasure in testifying to the good 
queties of your Oil for strings. | It makes the strings more 
durable and gives them a thicker volume of tone, One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral playing. 
elieve me, dear Sir, yours very truly, 
R. R. SHiEvpDs, LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir, ~The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
> Ae me, dear Sir, yours very truly, 
R. R. Suiecps, LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 
Yours truly. 
R. R. SuHtevps, y. T. CARRODUS, 
4, Disraeli Road, Putney, S.W. 
pwd ist, 1889. 
Dear Sir,—Through pressure of business, I have not had an 
opportunity of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. 
Yours very truly 


ly, 
R. R. Suietps. CARL SCHNEIDER. 


Widmore House, Bartholomew Road, London, N.W. 

March a6th, 1893. 
Dear Sir,—It is with great pleasure that I write these few * 
tO you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is nore 
in the world to equal them, _I am also pleased to say my pupils 

use both, and find them a great advantage. 

Faithfully yours, 
F, 7 EARNSHAW. 
Professor at—Portman Academy, Baker Street © Metros 
politan College: Philharmonic Society ; 
ichter, Henschall, Barnby, and all Festiva! 
Concerts, 


31, St. Michael's Place, Brighton, 
May sth, 1893. 
Sir.—For about nine months, I have constantly used your 
“NFALLIBLE ” Out for my Violoncello Strings, I cannot speak 
too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. find the tone of the 
strings improved by using it, and is produced more easily after 
it is applied. have recommended it to many friends, both pro- 
Jessional and amateur, and they quite agree with me as to its 
efficacy. 
I ain, yours faithfully and obliged, 
FRANK D'ALQUEN 


31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I b g to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and 
the best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself, 
Iam, yours faithfully, 
Mr. SHIELDs. FRANK D'ALQUEN. 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 
Sold by all respectable dealers inthe United Kingdom, Price 6d, 


Mr. Sute.ps, 
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EVERY VIOLINIST SHOULD TRY OUR 


VICTORIA STRINGS! 


We have named them thus as they have proved Victorious over any other string. 
ADVANTAGES.—Perfect Fifths, extraordinary durability ; the string-ends are spun with silk, which eases 
considerably the changing of the strings. 


PRICES OF VICTORIA STRINGS. Each Length Tested Perfect. 



















No. 15.—1 Box containingt30 E strings a . Od. No. 454.—1 Box containing 12 G strings a £1 Os Od 
No. 25.—1 ., e 165A se as . 6d. (burnished, real silver). 
No. 36.—1 ,, a 15D »» ee . 6d, No. 60.—1 Box containing assortment of 6 E, 





No.40.—1 » ” 12G ” ee £0 58. Od. 3A,2D, and1G £0 5s. Od. 


Sample Box containing3E,1A,1D,1G  :: £0 3s. Od. 
Above prices are quoted net cash and post free. Send for Sample Box 3s. post free to 


E. JENKINS & Co., 66, Richmond Road, West Brompton, S W. 





THE VIOLIN TIMES. 





| 
J. K. MJIONK’S 
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HUNDREDS OF INSTRUMENTS 
Have now been altered to this System, always with 
Success; and Scores of Letters like the following 
show how it recommends itself by the splendid results 
gained. 
NEATH, Febsucsry 25th, 1€97. 
DEAR SiR, i 

Student Violin to hand; cheque enclosed, £2 2s., that is 
my vpinion of it. It is reat good value for the money Seen 
worse toned instruments sold many times for £5. I will pack 
up an old ‘cello to-night, and if you can put any tone into 
that, you can do wonders. 

Yours faithfully, T. D.N . 
NEATH, March 29th, 1897. 
DEAR Sir, 

_The old 'Cello came to hand on Friday, and we have been 
trying it ever since. It was not worth firewood before, now 
it is a very nice toned instrument indeed. I have bought and 
sold many for £10 or £12. not near so good. It is clear and 
mellow, and answers easily to the bow from the nut as far up 
as I can play, two octaves, and the tone vibrates all the way 
up. ’7is good. I will pack another for you this evening. 

The Viola altered has also given great satisfaction. It is 
worth double the money now. The Student Viola loaned 
shall be returned forthwith. 

Yours fagthfully, T. D, N- . 
EATH, March 31st 1897. 
DEAR Sir, 

You can do anything you like with my letters. I shall be 
glad to show the 'Cello to all who care to see it. It was 
simply worthless, and is now a — nice mellow instrument. 

Ir. G...,..n (who is a professional and has been for yearsin 
Sir Chas. Hallé’s band) told me on Saturday that it is far 
better in tone than one a friend of mine plays on which cost 
£18 cash. Friends who have laughed at the “d'd old tub” 
for years, want, to buy or exchange for it now. The owner of 
the one now sent, after playing the “ old tub” triple barred, can’t 
play upon his own that he has had for 22 years, and so you 


get it to alter. 
Yours faithfully, T, D. N . 


More Agents wanted, no outlay. 
Please note that it KILLS WOLF. 
Circulars post free from— 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, S8S.W. 


THE VIOLIN SIMPhIFIED 
BY THE GRAPHIC METHOD. 


For Beginners, Teachers, and advanced Pupils 
in the higher positions. Price 6d. net. Recommended 
by Professors, Soloists, and the leading Violin 
Journals, 

“The Eastern Press,’ Nov. 27th, 1897, says :— 
“ Valuable to Violinists.” 

S. Gardner & Co., Adderbury, England. 


And all Music Sellers. 


ALL BACK NUMBERS 


Of “Tue Vion Times,” with Portraits, Fac- 
simile Letters and other Plates that have 
appeared in ‘THE Viowin Times,” can be 
had from the Secretary, 38, Warwick Read, 
Earl’s Court, S.W. For full list see page 
09 of last month’s issue. 











ST. CECILIA 


Music Publishing Co., Ltd., 
182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 

ROYSTON’S Violin Tutor, 1s. 6d, nett, 


The Strad says-—“* We can recommend this book for class 
teaching and let it be said that the only explanation worth 
having comes from the master, therefore this book bids fair 
to become popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinist’s Examinations 
for 1897. 

6 Miniatures. HH. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Aire varié, Op. 1. De Bériot. 

Preghiera, G. Saint- 

Rose, Thistle, and Shamrock. No. 4,5, or 6f George. 

Seales and Arpeggi for Violin. E, Polonaski. 

Scales and Arpeggi for Viola ) . Pla 

Seaiecand became Violoncello j M. A. Coward Klee. 

20 Studies. No. 8,12, or 20. William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at 1s, nett, 
6 Melodious Studies (Ast Position only), Alban Henry, 
6 Melodious Recreations. Victor Hollaender. 
Petite Suite, by 8. I. Fielder. 
FOR 2 VIOLINS ONLY, 


Original and Progressive Melodies. Josef Trousselle. 


‘**THE VIOLIN AND BOW,” a Treatise by 
I, B. Poznanski, 
33 separate Photographs taken from life. 
40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett, 


WHITELAW’'S 


CREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly, Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 

COLOURS. 
Pale Amber Yellow. Orange. | Amati. 


Dark Ambe Yellow.| Orange Red. Vale isuby. 


Dark Ruddy Brown. Dark Orange Red Dark Ruby. 
ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN 


Prices:—One bottle 4/-, Two bottles, 7 $; Four bottles 12 
Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: Varnishing 18: 
Taking off Old Varnish and Ro-vernishing, 20s. 
Descriptive Pamphlet Post Free rom the Inventor. 
JAMES WHITELAW, 
496, Sr. Georaes's Roap, GLascow; 
OR FROM 
ALPHONSE CARY, 
231, Oxrorp STREET, LonpoNn, W. 
Sole Agents for United States, LYON & HEALY, 
. Cnicaao. 
Trade Mark, Pamphlets and Labels are all protected. 
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VIOLIN REPAIRS. 


All — instruments requiring repairs should’ be sent to 
Mr. F. W. CHANOT, 73, Berners Street, London, W., whose experience 
is well-known, a pupil of the Chanot, of Paris, 1864—1873, and of his late 
father, George Chanot, London, 1873—1880. He is in every respect to be 
trusted with the repairing of the finest instruments of Cremona, as_ the 


following extracts will fully show. “For four generations the Chanot 





family have had a European reputation as makers of violins, ’cellos, 























meth 
a hows, ete. . . . . The house has also been always famous for the 
mili unerring judgement of its members in respect to the antique violins by 
at the great masters in which they have dealt, . . . . In addition to 
| maintaining the high repute of the family as makers of and dealers 
in violins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin music ever produced. 
“ah The “JDITION CHANOT” is — familiarly known throughout — the 
A | professional and amateur world. “. . . . He also supplies every 
; ||| requisite for the artist in the form of bows, strings, ete. A large amount 
| of business is done in REPAIRING INSTRUMENTS, THE WORK 
aa BEING EXECUTED BY AN EFFICIENT STAFF OF HIGHLY 
4 SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
; | delight in valuable antique violins that the owners of the most cherished 
i | instruments Commit them to his eare, for the purpose of repairing, with 
i the most unbounded confidence.” 
an From “ILLUSTRATED LONDON.” 
aa | 
An ESTIMATES FREE. 
i 


fe, Appress: 73. BERNERS STREET, LONDON, W 


6, Usbridwe road, W. 





i the lropriet et ‘ ot, Kensington, aud 1! 
' er os) yh * 188, Viet Gerest, BL. 
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COLLEGE of VIOLINISTS. 


LIMITED, LONDON, W 





and following days, at the COLLEGE. 


LAST DAY GF ENTRY WAY 28th. 
The sollowing Gentlemen have been asked to altend the London HBxaminations : 
Jacques Haakman, Esq., René Ortmans, Esq., Aug.. Wilhelm), Esq., 1. Polonaski, Hsq., 
H. Saint-George, Esq., Basil Althaus, Hsq., Franz Roth, Esq,, John Dunn, Esq, 
Gordon Tanner, Esq., G. Saine-George, Psq., H. C. Tonking, Esq., George Palmer, Esq., 
W. R. Cave, Hsq., Dr. Pudor; Jas. Brown, Hisq., .Mus. Bae., Cantah., Lyell Payler, Bsq 
H. Wenry,. Esq.) Herr Carl Walger, L. de Reeder, Esq, Ly de 8 
W. H. Bayres, Esq, 


The Provincial Examinations will be held as follows -—- 


During week ending June ilth— Last day of entry May Ist, 
At Glasgow, Falkirk, Aberdeen, Borwieck, Grimsby, Dundee, Newcastle, North 
Shields. 
During the week ending dune 18th— Last day of entry May 28th. 
At Manchester, Bury, Bolton, Wigan, Northwich, St. Helen's, Bradford, ete. 
During week ending June 25th—. Last day of entry June 4th; 
At Bristol, Cardiff, Swansea, Newport, Pontypool, Minehead, etc. 
During week ending July 2nd.— Da: day of entry June. 12th, 
At Derby, Northampton, Nottingham, Matlock, sShefield, West. Bromwich, 
Worcester, Wolverhampton, Leicester, Stoke. 
Dwing week ending du'y 9th.— Last day of entry June 18th. 
At Keswick, Cazjisle, .Barrow, Whitehaven, Blackburn, Liverpool, Birkenhead, 
Ormskirk, Southport, Preston. 


trelitskie, Fisy., 


During the summer months Exanii.tions will also be held at the following Provincial 
Centres .— " 


Brighton, Southampton, Bournemouth, Portsniouth, St. Ligonard’s, Bexhill, Banbury, Laton, 
Southend, Hendon, Guildford, Cambridge, Dublin, ete 
Teachers’ Certiiicates. 


In pursuance of its poliey of fostering the study of te higher branches of violin 
playing, the College of Violinists has decided to srant Cortificates for Violin Teachers who 
are found worthy of such Diplomas. 


Further iuformation can be-obtaned of the Hon, Sue., 
Mr. G. FOUCHER, 
34, MORTIME.. STREET, 
CAVENDISH SQUARR, 
LONDON, Wy 
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Business to their 


NEW PREMISES, 


140, NEW BOND STREET, | 








Brussels International Exhibition, 1897, for v. 5 
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Bow, and Case making. 

















